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"W faire—~

Jjft,)urney through the new Dark Ages of Shakopee Valley

with the cowled, the corseted, and the coxcombed

TbE PRrolLoGgue

tnoon, the sun finally pokes threugh a shuggish haze thar has hung
over the vilhgeall morning. T filters down throughthe kaded win-
dows of the quaint, half-tmber shops and glitters an the steel ips
of the pennants held aloft by the men-aw-arms lined up like chess
pieces across the green. The little hamletis quite pretty in the sun-
light, all aged wood and candy-cane detailing. There's a distinet
smell in the air, too: wood smoke, roasting meat of one kind or
another, and fresh-cur grass. A rooster named Chanticleer, confused by the sudden infu-
sion of light, starts crowing. A sheep, confused by the rooster’s crowing, begins bleating,
An elephant, who doesn't care forall the noise, puffs indignantly and deposits what looks
Jike a pile of bowling ballsin the grass.

1t’s the 16th Century, give or take four hundred years. Good King Henry VIII has taken
Anne Boleyn as his second wife but has not yet had time to behead her. In Florence the
Renaissance 15 producing a new aesthetic order and many, many pictures of naked peo-
ple. In Germany the advent of the printing press is spreading literacy to the unread mass-
es. In Switzerland, the invention of the clock is making everyone late. It's a time of
unmatched plenty, and the auromared teller machines of the village are well stocked with
currency. The marketplace, 100, is saturaved with paintings of dragons, inexpensive jew-
elry, drinking horns, and hand-blown glass goblers.

d

by Peter Ritter
photos by Michael Dvorak

progress. From the other side of the green, the procession looks like a flock of exotic, flight-
less birds. “Look,” cries someane inthe crowd. "He's going to do something.”

Hedoesn't do anything. The King smiles and continues on his merry way, foll
by a long column of pale men in puify shires, large, silly hats, and tights splatered in mud,
and pale women in billowing dresses and underskirts, also splartered in mud. The royal
convoy passes a man in ash-colored rags who is rooting through a garbage can for the
amusement of the crowd. “Who's that?” someone whispers. “That's the Rat Carcher,”
someone else responds, of d a Rat Catcher on the first
try. "Are there rats here?™ Nearby, William Shakespeare, red-faced and a little unsteady
on his feet, 1omers oward the privy.

‘The peasants seem to be slogging in a counterclockwise direction and, it being fairly
crowded, the traffic ushers one down a narrow lane lined with small shops selling cap-
puccino and bracelets, past a woman trying to guide a stroller through 2 muddy ditch with-
out tipping its contents into the water, and around a corner, to where a small crowd has
gathered to listen 0.3 pub wench calling berself Mistress Bawd sing risqué madrigals. After
WO 0ngs, 4 woman in the audience says, “This is hardly family entermainment™ and stalks
off, dragging behind her two pretty little blond girls with pink fairy wings swrapped to
their backs.

In 1940 the Russian linguist Mikhail Bakhtin surveyed just such a scene depicted by
Frangois Rabelais. “Abuses, cursés, profanitics, and improprieties are the unofficial ele-
ments of !pmch.' he concluded. *Such speech forms, liberated from norms, hierarchies,

ly pleased to hav

Acfew inastes afternoon the King arvives, trailing lavishly
the mud. He, too, s dressed in haute Renaissance fashion, with a long green doublet
hanging over his belly, and a crown propped on his head. The King smil ly—great

I 3
through

and prohibi; of established idiom, become themselves a pecultar argot and create a

speclai collective, a group of people initiated in familiar intercourse, who are frank and

frecin hemsel

teeth!—and offers a meaty hand to the gathered onlookers, who part 1o facilitate his

g verbally. The marketplace was sucha collective, especial-
ly the festive, carnivalesque crowd ar the fair.”
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Henry ¥ill, portrakt of a serial killer: Guorge Hermann and Leslie 0'Bryan play the Renaissance Festival's royal couple

“The carnival, Bakhrin argued, represented an outlet for primeval uq;cg—dm b eat-
ing, drinking, and the making of The release of th d, was
also an act of dissensi Thep freed from the
strictures of decorum, were thus freed to reinvent themselves ar will.

So what s this Renaissance Festival exactly? Maybe it is a lovingly manufacrured kind
of merry—the 16th Cenrury, sponsored by Pepsi and Pabst Blue Ribbon beer. Ora
kitschy summer camp for European history buffs. Or perhaps it's a fully interactive peri-
od drama with a 22-acre stage, no script, and no distinetion between actorand audience.

The Renai culrural ph a traffic jam of
theater, art, commerce, and hisvory as vulgar, loud, and puzzling as anything the 16th
Century produced. Iris also a thoroughly modern industry. There are now perhaps 70
major Renaissance festivals around the Unived States, one near almost every metropoli-
tan area berween New York City and Houston. Though the popular perceprion of such
events remains that of a lumpen bacchanal during which Star Trek aficionados squeeze
into costumes far too tight for ther wintes-white bodies, gorge on turkey legs, buy uni-
com-shaped merchandise, and gex falling-down drunk, the medieval pageants nevertheless
draw throngs on the same scale as established parks. The
Renaissance Festival, one of the largestin the nation, is expected to arract at least 320,000
patrons this year. If each buys an admission ricket and only one turkey leg, the fest will

from established social mor

fairis, in any case, |

earn about six million dollars over a seven-week run. (The Festival's operators decline
1 reveal just haw many ducars end up in the coffers cach year:)

What puts the coxcomb and tights on the Renaissance Festival, however, is the enthu-
siasts and participants who call themselves Rennies or Ren Rats, and constitute a minor
but thriving subculture, witha network of zines, Web sites, and fratemities. Rennies are,
as might be expected, mostly amateur historians. As 2 loose confederation, they have also

adopted the habits of a secret society, from coded greetings to fictional personas and des-
ignations {wench, rogue, and so forth). So, too, the festivals have spawned their own par-
lance and, of course, uniforms. Specially firted boots are, for some reason, a particularly
fetishized item and can cost up to $800. “You can tell you're a true Rennie,” onc par-
ricipant remarks, “if your clothes cost more than your car.”

In the Rennie vernacular, “anachronism™ has come w mean anything that strikes dis-
cord with the fictional milieu of the fest, from an improperly laced bodice toa polyester
kilt, The rather strict rules governing garb and eriquette are all designed to sustain the
illusion of a 16th-century hamler. Yet the festivals themselves present a particularly
ardered and pleasant version of Elizabethan history—these are no interactive educational
displays, in other words. The fairs are predicared, rather, on the notion that the pre-tech-
nological world was at one time a very pleasant place, full of smiling, chubby wormen and
men in tighs.

In fact, writes William Manechester in his excellent Renaissance history, A World Lit
Only by Fire, * After the extant fragments have been fied together, the portrait which
emerges is a melange of incessant warfare, corruption, lawlessaess, obsession with
strange myths, and an almost impeneteable mindlesiness.”

Ifitis not, then, historical ilitude that brings i wothe R per-
haps it is the role-playing itself—the oppormunity 1o slip one’s skin entirely, don a cos-
turne, and drive the minivan into the late Middle Ages. In this land of make-believe, among
the stunted houses with tinted windows and period detailing, every character hasa place
in 2 carefully plotted social hierarchy. There is, however, little differentiation berween
play as theater and play as play. Visitors and villagers alike gorge, gwk, and live out elab-
orate social fantasies. It's the role-playing game that once filled all-night sessions with
your grade school friends, now grown up and marketed as an adult theme park. ==
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The rat
caTcher’'s
Tale y

P rom e o dime, Carr Hagerman
[l worries that there is 5o
silly and ot aliogecher dig
about the way he makas s living.
10 such moments of doubt, he
takes some comiort in the fact that he is the mase
blished of all Renaissance Pestival -
formers. He is quick o noge, also, that the char-
acter he invented 28 years ago, the Rat Catcher,
i now a3 much 2 part of the Minnesota festival’s
ty a3 the portly king and the
“I'm more of a classic foal
er,” he says. "My act is real-
Iy sboue inslting people and ranning a constant
commetary on what everyone is doing, I'm
sort of the antfestival. 1'm given permisnon to
mack everything in the name of good fun_ 1 alsa

lay with garbage.
e feads with a seli-depreciating guf-
faw, “Tt scuncls funay when [say it, like T'm not
right in the head

Thereis meﬁ his madness, though.
Hagerman, it turns out, hails from a fairly teadi-
tiomal theater background: His mother was an
sctoe at the Old Log Theater, he explaing, and he
grew up surrounded by thespians and colorful
costumes. In 1974, at age 14, he found himsel§
orstage at the Minnesots Renaistance Festival
performing with a high school group. As he
deseribes it.ﬂw!ndinf of hamméng it up in front
of a comumed ¢ was like a drug-induced
high. He was quickly sddicted and prompely
decided never to beave,

Afrer gecring offage, he and a drama teach-

A wrinkle in time: Elephant and trainer
transport passengers into an imagined past

e went to 1 nearby and Hag,
sketched out an alter ego on a napkin. The
character he came up with was a sinisver clown
based bousely on a member of the untouchable
caste thar dealt with vermin in the Dark Ages
(such a fellow might have been a particolar
parish during outbresks of the Black Death,

H s, as he chaims, a classic fool, almet
Chapli in his stage demeanor. He dress-
o fuprhllw F::m] in‘:ﬁﬁd rags and stumbles
hrough th d like s Dickensian ghoul, face

smearod with ash, and teeth made up into 3
British orthodoatises nightmare, He likes chil

dren, he explains, bocause they are small and
casy targets. He will also pick outa dycd-and-
pierced teenager and dub her “the tackle box” for
the amusement of onlookers. He picks through

“I'a) MMORE OF A CLASSIC £OOL Than A
REAL RAT CATCDER. ') GIVEN PERMISSION
TO MOCK EVERYTIDING 1IN ThE NAME Of
GOOD fUN. 1 ALso play with GarRBaAGE.”

but in cruth, medieval epidemiclogy did not
recognize the carriers e?;ubolli( plague undl
Iate in the 16th Century, and the real culprit,
a small black rat thas lived abourd ships, was so
familiar that it managed to avoid seratiny for
centuries). Although Hagerman doesn't try
very hard to be *period,” he considers that his
alter ego's staus 3¢ an outcass gives him license
to act the part of the erickster.

Tt was not necessarily the period stmosphers
that hooked him in che first place, Hagerman
continues, bat the thrill of improvising before
the rambunctious crowd, “Theres a danger o
itthat's very enticing,” he explains. *1 can stop
just about anywhere and 1 crowd will gather
anound me, | often don't know what's going 10
come out of my mouth,”

More often than not, what comes out is
mockery of unsuspecting festival visitors, He
will call the King “chairman of the board” or
accosta farmer in 2 John Deere hat for a
mm;mmm.\,;rhum opportunity. He cornsid-
ers his mischict a necessary counterbalance to
the fessival’s pamp.,

the detritus lefr in the wake of hungry masses,
and will often use a half-grawed turkey legasa
prop in one of his tramp routines.

Although the Rat Catcher is now a festival
eradition (a pair of mowbirds from New
Brighton actually seek him our, hoping to be
insulted), Hagerman's first years un’:i( ir-
cuit were arduaus, “In the old days, T was liv-
ing in a sleeping bag, out in the woods with no
nenc. The next Lu.r T graduated toa e, then the

osded

— e ——— r— el
“Ilived In denial about what | did for so long": Carr Hagerman acts out as the Rat Catcher

weck, play music in the evenings, maybe go
sec 8 movie aff-site. I'm in miy 40s now, s
different for me. There's just no subility ia it.
There's nowhere to go.”

Hagerman cventually seed in 1 little house
in Chaska, about two miles from the festival
grounds. He also managed 1o parlay his the-
ater background into work doing seminars on

back of a boat ally the
the luxury of 2 really nice
that"—a trailer on the fest
mark of success.

*1& was the first job in theater 1 ever had,” he
explains, “so it was rough at first. T toured
with Puke and Snot and Penn and Teller. We'd
be on the circuit from March to October. You
ir's remarkable how poople would come

oy year for the conditions and the

me
r and ived in
circuit being the

P or local “Llived
in denial about what I did for so long,” he
explains. “Like with my wife, it wasn'c unel
we'd gone out for 3 while that | confessed
what I'd done with my life. I figured she'd
avoisl me like the plague. But then she quither
corporate job to go out on the circuie.

'?;:’m— days, Hagerman has converted the
whole family to Reanicdom: His wife sells

d i his mother is the

pay—neither of which are grear.”
He continues: “It's changed now. In the
was like being 2t summer camp.
You'd work really hard for two days of the

and hi
on-site wedding coordinator. "1 guess if some-
ane will pay you to do something you like,”
be muscs, “it's beewer than working for Sears
or whatever your whale life, right?”

The KiIng’s
Tale

i ust 25 Hagerman discovered an
R affection for refuseand crowds, a
t flock of new creative anachromists
R find themselves drawn to the
s Fcninie life cach year, To become
& full-fledged Renaissance man or wotman at the
Minncsoes festival, however, new entertainers
must pass—or at keast anend—a rigorous five-
woek training program known as i

Academy. Some of the aspiring wenches and
prospective knaves will evenrually be ssationed
around the festival grounds as  sort of flesh-and-
blood backdrop. Others will join the roving
bands of corscted and coarss caricarures thar
ingeract with festival crowds. Four nights 2 week
during Juby and carly August, the matley crew of

Paradise 10 page 16



16 CTYPAGES September 1, 1999

PARABISE from page 14

high school kidk, part-ime actors, and
shall call role-playing xits gather
thieir thees and thoses in order.

The first week, explains Gary Park
started the academy 20 years ago, is an

llage’s estab-
/e don't evenmention the
Kcm'mn:cu the beginning. They're respon-
i p.ipvlum iddeas 1}-.\\'(\\-h|l they
kabo

s v meet in the
evenings on the clos .rnp;:mi village of
i:| anearby hotel conference room to sit through
how to addreis a social superios or
& “The basis of char-
e, "5 10 be yourself st the
i« have been trying way

e

100 hard.
After some pract

seen the joust? 3 {

saghit™) the novices are led through th festival

grounds, presumabl: sot they won't gee lost.

For Parker's pupils; the apogee of their
Eraining is an )udlen:e with the King, who
hold: gazebo surrounded by
ather people
1 sits on the oppasite end of the fa
dal food chain, and is for the lowly apprent

mean I'm on some kind of cgo trip—I'm actu-
ally a very democratic person [pause for
effect]. But sometimes you will run inro me
when I'm King Henry and sy, “Whi shat
happened? Because when it's ing Henry, it's
not George.*

“The€y WERE DHOLOING AUDITIONS £OR A
KING, AMD They hadMN‘T fOUND ANYONE
ThEY LIKED. 1T WaAS STRANGE bow 1T
bappened. 1 JusT DISCOVERED This 1S
wbat 1 00. v a PROfFESSIONAL KING.”

tasance Fest
w his presence can

whispers Parker as
e bear withan
ble brogue approaches the
ood at creating a

uccEss.

just aston.
intimidate new

na C mrgc]h::mm.
d hirmself in the same esteem. e s

de, and has.

seems to hold

One of the rookies, a I5-year-

old :;P;nmbphllo!ﬂﬂ‘ cr, expluins the appeal
SREk fever Moss of 1o s really into the
Renaissance. You have to love it to audition,
You have to roll around in the mud if you're
4 peasant.”

or their the i

rothing. The firs year, Parker explains is an
apprenticeship, and although the novice per-
formers work gratis, they also work con amore.
~Theviliigers on' o this for the money. They
may gera lintle to cover expenses, but they abo
rriake their own cosmmes.

u—unmed Le.mi (.u\u!c'lvss hours in the summer

Ieather, and his crown fits snughy overa smoath
mound of black hair. In apparel, physique, and
bearing, h:k\\hsllugnn And, indeed, in con-
erast to the rabble of villagers—ponytails and
Korn T-shirts are the noem for apprentices—he
# every bit the king.

Once the villagers have fallen into place
before the throne, the King begins his salusary
address, *Keep in mind,” he boomms, *when
it's not George, it's King Henry, It doesn't

Blowout Prices at ourr

Hed, in the parlance of
sport, the franchise player, He has

part since 1977, and tructo his-
torical form, has seen any number of queens
come and go. His current first lady, Leslic
O'Bryan, rose through the ranks o"’umw:ﬂ
game barkers and has worked the festival for
11 years. During the fest, the king, queen, and
court migrate around the grounds, a soct of
ol presiding periodically over 2
joust ar Dionysian banquet.

The King works two daysa weck, and spends
the rest of his time writing staged material for the
roval court. Though be works the national cireuit
full-time as the King, he s also served as enter-
ciinment director for the Colorado Renaissance
Feutival and manages a comformble living. Like
that of most circut performers, his rise to promi-
nence was serendipitous; yet he has also come o
consider his position as w:dcaunud. Twasa
painter,” he caplains in a non-King Heary
moment, “But there's no surer way 1o go broke

in this country uunhemmng;n.m. Iwas acou-
ally trying 10 avoid acting o concentrate onar.”
e royal audience begins to break opand
the ices wander off for 2 smol
A pair of sheep run aeross the village e,,m,
closely pursued by an infaat
“Th

nadn’t found anyone th
ector recommended me an
I turned them down at
ithappencd. T juse discoversd t |'n is
F'm a professional king.*

“I'm unusual.* The King chuckles and waves
a mosquite away from his face with 3 prodi-
gously ringed hand. *1 was given chis gilk by
marure. I'mthe King.™ -

1be
MERCHANT’S
TAlLe

sanct autharity of the State
Comesission. Over the run of an average
vodozen couples will new JE—

nsecrate their love beneath a hand-buile
medieval gaxebo, in the sight of the jousting car-
ral and, pmunubl\ God. And for true shotggun
affairs, Neal Nye's quamt, low-ceibinged booth
‘waits just a stone's throw away with cases full of
diamond-encnus ing
Among the 270 eraftspeople who set up shoy

;:u‘cfsﬁmNu;mmamHemﬂ
e his wares hore sinee the first fest in Seprember
971, and he has scen it evolve from whatwas
inally billed as a “Celcbration of Mansre,
Ar, and Life” toa major commereial conflagra-

CHECK OUT THESE SPECIAL SAVINGS!)

1000's of bikes at year-end
clearance prices!
(Cannondale, Mongoose,
Clothing and Accessories
20% to 50% Off

100's of used Cross Col
Packages... Save over
Treadmills, Home Gyms,
Weight Benches, Stai

Salle! (Bodyguard, Tuntwri, Keys & Bodysolid]

Floor Models at or Below Cost!
From... Save to $500!

Raleigh, GT & Dyno)

Ski

Stair Machines,
Exercise Bikes all on

St. Paul Locationf" now

BIKES & FITNESS

For Information Call:
651-222 4- NOW(BGQ)

Thurs. & Fri.: WI
Saturday: 9-6
Sunday: 10-5

651-644-2354

T.PAUL

RTH SNELLIN



wion. “1 starved coming in 1971," he says. “The fes-
ival was in a very prerey lirtle ficld then, with a lie-
tle hill and lirtle cak trees. Everyone dressed in
funay claches and had 2 good time. Even then, it
was very successtul. I've warched this thing grow
from 3 happy hippie party to a professional,
businesslike entertainment event.”

The Rennie phenomenon officially began in
1963 in Hollywood with 2 schoolteacher named
Phyllis Patterson, who, together with her then
husband, organized a small crafts fair to demon-
sirate the 16th-cenury marketplace to her stu-
dents. It was 30 successful that in the proceeding
year, Pastcrson builsa largor festival, named it the
Plessire Faire, and recrused jugglers and actors
from San Francisco's burgeoning strest-theates
scenc. No |.|pnsm 5 given the year and place,

istincdy countercul-
tural feel, qulr ally celebrating Elizabethan
anistry bu drifting toward the Age of Aquarius.

It sort of came out of the golden age of the
bippie movemnent,” explaies Jules Smith Jr., an
impresario on the national festival scene and
son of one of the lare founders of the Minnesot
Renaissance Festval. “The firse fairs coincided
wnth a revival of an interest m.\.ru.\.ml erafts. It
was a very mellow, fecl-good evi

The Iak Sixties werea hmhy Enr medieval his-
tory and fantasy versions then what with
dkpopul.mn of Habbits, and Brmshfnlkmu

Sund; D«lm slngmg uadmom]wngs Aboui

From

Dinmnd; are a wench's best ln‘;;d:]ewlu and unofficial festival historian Neal Nye

trades old stones for modern currency

ke a few dollars selling their stoff, Then 25,000

ople showed up, and when a Minneapolis
rc dPusr L\wyu ard European history buff
named d

toar veterans, those first Renaissance fairs mund
a bir like a 16th~century Woodstock—an & un:T
ined, preindustrial utopia when people happily
made their lnving from the land.

In Minnesota a consortium of artisans firs
scouted out a location for their own festval in
1571 In its firse year, the fest was nothing maore
than a flea market of tinkerers and artists—the
Bopekixily it ol the Trpclim—=ho
camped on the shore of Lake Gracein Jonathan,
Minnesos, oo celebrate nature and craft and

h invested $6,000 in the event,
it twak off

“That first year,” recalls Jules Smith Jr., "itwas
iust sawhorses with boards across them.
Everyone worked by passing the har. There
‘were nice costumes, but that was the kindest
ik scene
Iy apzressive promasess, though, and it gat real-

v big This el sxplinici Bin s e
Minnesots, and bunches of people went off in
other directions and started other festivale.”

Smith Sr. would go on to become a festival

impresario, bullding an ersatz 16th-century vil-
lage in his back yard and shipping it out to the
East Coast in picces. The Minnesots festival,

too, became a major conflugnce of commerce and
Imsch and by 1976 management was taken over
by Mid-Amenica Festivals, a Shakopee-hased
company thatalsa.owns fairs in Florida, Kansas
City, and Michigan.

By then, the arts-and-crafts ethos of the happy
kippie party had mostly given way to marketed
escapism, and some artisans were franchising
booths a festivals acroas the nation to sell their
wrinkets. There was even concern in
Nineties that Boulder, Colorado-based
Rensissance Entertsinment Corp. wastrying o

Scprember 1, 1999 (Y RAGIS 17

buy up indepeadent fairs and turo che
festrval industry itself &

aperation, with smenities like executive skv

bexes for jousting matches. In other words,

voday”s 16sh Century bears only a passing resem-

blance to the age depicred by the first Renasssance

Festival participants.

The discovery that people were willing to
shell our $200 rnr‘nr\d blown plass goblets and
handmiade jewelry has proven 3 major boom
for artisans. *T work toward this all year long, ™
says Nye. *Ir's so big. | suppose | must see an
sverage f 20,000 people a day for 15 days. It's
not something 1 can just whip together an 3
weekend. | have to build inventory all year long
fa prepare for

*T'm e for#longtime every d
ishes, slightly wisth "
smell the food cooking and the smoke
lefices. L the eveaing, the candles co
\ﬂnhnnal\ over the place and you can still i
ine that you're in a litdle medicval village.*

The wenNnch’'s
Tale

[ or a nominal fee, you can become
[l 0 official Wench, which accard-
to the Wenches Guild is aca-
mf‘ an acronym for Women
Entitled to Nozhmg bui
CmanmHappmm ThrGuM
Website (www,swench, org) explai
{not mccrss:ml) Fiverally}) yes pnwr!ul confed-
eration of wamen who share belicfs that some
may consider sexist but we feel are just fine.
Among those beliefs are the ideas that it is
every woman's right to choase what she does
with her body, with whom she does it and
where and when. . We are not content o sit idly
by and watch as ourselves and our sisters -

uwmm 1am&nnm- TAX , TITLE, L, DAC

1999 Suzuki Grand Vitara V6 4x4

Fully loaded 4 x 4's with power windows & locks,
air conditioning, tilt, cruise, am/fm stereo cassette,
keyless entry & more.

Jm Lupm\rtr s Sourmtroww Suzum

THE Recorning Acapemy® presenTs
TWO SEMINARS IN TWO NICHTS FOR MUSIC FROFESSIONALS:

“NEGOTIATING A RECORDING CONTRACT"

oN WEDNESDAY, SEPTEMEBER 1, 1999,

“PAINTING THE MUSICAL PICTURE:
THE COLLABORATION OF ARTIST, ENGINEER,
AND PRODUCER"
©N THURSDAY, SEPTEMBER 2, 1999,

BOTH WORKSHOPS WILL BE HELD AT
ANGEL BEACH STUDIOS
{2303 KENNEDY STREET, MiNNEAPOLIS),
FrROM 7:00 p.om, -

COST FOR EACH SEMINAR IS
$15 FOR MEMBERS OF THE RECORDING ACADEMY,
RCA, MMA, MAS, ASCAP, AND STUDENTS;
520 ror OTHERS.
COST OF ATTENDING BOTH SEMINARS IS
$25 FOR MEMBERS AND 330 FOR NONMEMBERS,

9:30 .M.
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are being stifled, ignored. abused, afu:ulun.cd.
e el .

raped, m in
any other way, whether physically, mentally,
emotionally or socially.™ And then: “You tao
can become 3 Wench,®

The laisser-faire sexual artinude is pervasive
among visiting wenches (wha are pervasive
among festivalgoers: Demographic studies
quoted in an industry journal s it women
ages 25-45 are the most frequent visitars). The
mix of bawdy banter and Wench Power pre-
sents an unusual dualisy, but it is also one that
has its roots in the Renaissance. In her 4
Hestary of the Breast, Manilyn Yalow of the
Stanford University lastifiste for Womenand
Gender, argues that the sexwalization of the
female mammary gland was scrually 2 mani-
festation of the shift fiom medicval 1o neo-
Platonic aesthetic models. ~Whether in Rome:
a1 the sear of the Papacy,” she writes, “orinthe
natoriously venal af Venice, or at any
number of regional Italian courts, breasts were
celebrated as a part of the now sexual freedom
that marked the Renaissance.”

Bar vo cut through ye olde crap, the décolletage
of festival fashion i marked both in its omnipres-
ence and in the infinite variety of shapes into
which bodies are pushed, pulled, and manipu-
laged. I‘me:h .:\A\Il'e_nzh' was once 4 popular

#udl gve
«cach other “wubbies,” which involves burying a
man's face in a wench's cleavage,

Susan Agrawal, whose characrer, Mistress
Bawd, is perhaps the embodiment of this care-
free lustingss, has come to appreciate the banter,
and actually prefers
chatter of the real worl
plays are presey. raunchy,” she says. 1 ke it
more as opposed to nowadays. 1t's all inauen-
do. You have to use your noggin. Like when |
13y, 'Good sir, would you ke to travel into the

mountains,” it adds 1 lot more mystery and

roemance thin jost talking sbout,..” She s off.

Unlike most camivals or theme parks, where

:ﬂisdkﬂsublhmle&.dﬂ{ﬁis(hfivrm;‘ah'
i iAo

i and
wallflowers become wenches, and compuser
programmers become swashbuckling rogues.
If you think of the whole business as srotic
role-playing, Mistress Bawd might fill the past

ART DIRECTOR
WANTED

City Pages, the Twin Cities’ award-winning news
and arts weekly, is looking for someone with a strong
creative sense, a taste for journalism, and the ability to
balance ardstic aims with deadline pressures. Must
have previous print experience and dexterity with
Quark Xpress and Photoshop, as well as the ability to
work independently in a supervisory position.
Competitive salary and benefits. Send a résumé, cover
letter, and samples of your design work to:

QTY PAGES

401 North 3rd Street, Suite 550, Minneapolis, MN 55401
Attn: Tom Finkel, Editor
or e-mail: tfinkel@citypages.com

Al bawdy madrigals, all the time: Mistress Bawd (Susan Agrawal) plays it loose and lusty

of the Wi of Bath. *I dida’t wans tabe just any
old weach,” she explains. 1 wanred to sing
rowdy beer-swinging songs like the guys. A
woman just didn't do those things. I thought of
Joan of Arc, but she's too serioss. Then 1
thought of a pub wench.”

Mistress Bawd has her own theme song, @
raved-up Scottish rune that includes crowing

roosters and cocky carcalls. It is called, appro- -

priately, *Renaissance
Theme,” and appears
on her album, A Tawch
of Remaissance, Bawd
has, incredibly, built 2

successful musical
career playing the festi-
val circuit. “I've been

singing since | was a
i'mm.;mr.uui Talways
oved ballads,” says
Agrawal. My mother’s
parents came owver from
England, 50 | grew up
on a lot of those old
songs. 1 went over te
England in 79 and fell
in Jorve weith it, so I wens
out and audirioned for a
issance festival,”
“T've lways leaned
rowaird the poetic his-
tory,” she explains. *In
that time, they were
able to sell wares they
made with their own
hands.  love w0 buy
things thar aren't fac-
tory-made. It juse has
miore bove in .
Agrwal grewupana
horse farm in Eden
Prairic when the suburb
was pastoral country-
side. She was, she says, cotranced by the fantasy
world of C.5. Lewis's The Lion, the Witch, and
the Wirdrobe, and imagined herself:
heroine. 1f a career as a professional wench seems
afar ery from such daydreams, she i also quick
w0 poing our that her wenchdom s justan act. *1
come from a Christian background,” she says.

— S Paradise to page 30

é)gewear this cool makes
you glad you spent all that

time as a kid sitting
too close to the TV.

Your Mom was right. But with glasses like these, who cares?
Galleria. Uprows. Minneronka. Victoria Crossing West.
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PARADISE from page 18

“I'm the mast reserved wench you'll ever meer.
People think Mistress Bawd and Susan are one,
but they're not. Suan is sort of shy. She's defi-
nitely an alter ego.”

Agrawal was discovered while working in
dul care, when an inspector with a friend of 2
friend in the music bosiness came o examine
her house. Before that, shed been what she
describes a5 a “Jackie of all trades.” In the carly
Eighties, she was working for Hennepin Cotns
Demx and thinkin abom A career in chemical-

ey conmaebing Laks e ook b
mc bus driver, Fﬂﬂﬂs P g
phyte drivers do, on the inner-cicy lines. *1

ldlmwmvpmmlwwwcw

job. That was right at the high point o[!f:
gan.,vmmM 1 was stuck on the
routes that the veterans wouldn' take. It gave me
a lot of experience dealing with the public and
knowledge abou things you don't read in the
newspaper. But you see to0 much, inmy opinion.
Tt was starting to break my heart. | guess I'ma
Fappy person and [ want to sty happy.”

On the upshat, the experience did :ca:ih

Agrawal 2 thing or two about dealing with
drunk: mddmrd:r{y.whoamnﬁnwwf Fes~

The KN1GbhT'S
Tale

O cnsicler che logistics of armed
H combar. To begin, the jouster
H st lock his elbow down az a2
: ) Jein order o wedee

g o
dunmuafuﬂmiu’myﬂnwhdx&:m
Florida-based troupe, Warhorse Productions.

tival grounds, separste from the wh:nﬂtﬁ.

whcmm:r& of with some disdain.
Here are the Hnsmck star hund-  onthe year, ms\u‘ uiﬁﬁﬁ
some, with daysin  ivals For
the sun, Hehas a sligh Soudnﬂomhdnwlnud m:mwrymvpdmuumnbkm‘:mumd
|molm . Heisa

-r‘w---* his frex time work-

M che lance berween the erook of
his arm and the breastplate of his armor and
koop the force of impact from snapping his wrist.
He must cheek the saps of hisarmor o see thar
they are secure. The sheet of mewl over his chesy
and neck will ransfer energy from the blow 1o
his midsecrion so that his neck does not break.

w;tydnmgurdmngmydmgdsﬂhu
B e T s
an cureme sport.

“In the 16th Cenury, it was &5 popular as
football or soceer is in Europe. The wournaments
were like the Super Bowl. It hurts like hockey or
football hures. You usually end up gerting blown

“I'aN ThE MOST RESERVED wWeNCh you'lLL
EVER MMEET. PeopPLe ThiNK amsSTRESS
BAWD AND SUSAN ARE ONE, BUT TDHEY RE
MOT. SUSAM 1S SORT Of shy.~

Th: bl.aw 32 M .ml(mih per square foot deliv-

tival cireuit. The
an obsessed fan or 4 man who pets shoshed and
goes berserk during 2 banquer—but for the mose
part, she's bearned to take it all i seride. Whena
tipsy fairgoer jum; “nh'ug( 1o try to kiss her on
neck, she artfully ‘situation witha
quip. She considers men to be “hig children®™
when they're drunk, and creats them as such.
Yee this is not slways casy. In Houston 2 few
years ago, she was deflocting the amorous over-
mres of a group of men hvmllmgdwm o meet
her at the gate after the festival closed for the
evening. It was fine until one night when she
Fepped out at closing time and ran 30 & group
of seven drunken cowhoys, She ran, af course,

s a eool T-stre, buaet, 2 fve 3

gougean
arm, hﬂak Fﬂgn‘i or snap 2 shoulder outofits
socket. Heknows, also, that if he slides moee than
30degreesin either direction, the weight
armor will pull him out of the saddle. The immi-

outenc vmelund and you never know when
i's going to happen. You |.mtr)':u\d relu,like
you' r!luppo; o dointa car wreck

Hughes alsa mrmdeu jousting 2 lost art.
Contrary to popular belief, he explains, wurna-
ments were TE; we’l into the 16th Century,

nent danger is falling and gecsi ht in the
stirrups. He has seen men dragged 150 feet
benesth the hoaves of 2 stampeding horse.

while performing in a bank pasking lor, he
watched snothee fider get knoched down nnd

COstumes, msdnzv:] wezponry, and dw:mind
food concainers. O a given night, the camp
peTuI:lrd a ll\mngod assorted gwil’nmd.s,
dren, and dogs. The jousters call themselves
“New Riders of the Golden " and seem to
have developed a peculiar cult.of ﬂmlp\nma]c
Fughes also has a squire, who is .umu]\)' his
}'wn..u- brother on a postgraduate drift around
the country. While we're chatring, the squise
shows up with dinner, which is Mariboro Li
u;,:mm and Taco Bell (they call it *survival
Food"). Assorted beasts and brats navigate a maze
of trailers. It suddenly seems both medieval and
ot such  base existence: o respansibilities

except 1o tend horses and get asword
three tmes a day; alwa\smm from town to
vowmy living in 3 world that e existed 400

years ago, but probably :!ldnr_ “It's not for
everybody,” he says, * bun[!muhni life.”
Anather jouster, a former cameraman for C-
Spm raking a l;mk From I!!e world, Eupg in:
d me vou

fices to pursue your pission.” Then be il
“Plus, I'm twe inches too short and 100 pounds
00 fight £ be a pro wrestler.”

“I'm a firm believer in the five-day weekend,”
says former professionsl wrestler with the

e e
:Lu\pnh el e S
s el sayrewhakivnd Ui e

akacampan.ina Pmrm:n.uj wresting, Hughes

lhahn;mum«sc:apung almg he hig vy

Thers are perhaps 100 professional jousters

sctivein the United States. Sorne are lawyers o1
fram life, bur

managers on_ bt

wﬂmuuon\) mal mmcmm,

trse raame Do E- Bible, who-works
+ playing a village idiot, ~1 consider
miyself 1 profossional smare-sse, ke most the
people bere, 1 ive in the front seat of a wruck half
the tinse, and I've scen 2 Jotof weind shac. ™ And
a-m. as ‘hnan. w demonsrate, he drops his

inthe rain.
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“THE IMOST BEAUTIFUL 5K BLUBBER RUN IN AMERICA”
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